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Intr oductory— The chief difficulty in le ttering 
does not lie in drawing the characters but rather in 
producing clean. clear cut elementary strokes with 
either pens or brushes, The latter being extremely 
hard to manipulate successfull ipoiets Ge absence 
of Ehe feel of firm contact with the marking surface, 
-This results in a wavering degree of uniformity in the 
elementary strokes which requires subsequent trim- 
up. patching, remodeling ete. usually disastrous to the: 
appearance of the Finished product and indicating lack 
of technique. ++** The introduction of Gordon x George 
patent SPEEDBALL’ Lettering and Drawing pens~has 
fulfilled the promise of an improved medium for the 
production of modern styles in hand lettering at Sieh 
speed— These pens are now used in all branches of t 
art of applied lettercraft throughout the civilized world. 


This Text Book is the product, of Practical D isplay Advertising Men who 
have successtilly mastered the Art of Lettering tor Commercial Purposes” 
This system of instruction is Internationally oud rsed by Teachers aid Cratt 


Briefly~ Ghe art of lettering is most easily accomplished by assembly of 
the given principles, or elementary parts of each letter, each and every 
element must be produced with a single stroke of the lettering pen 
or brush.— Remember, Therearecertain special pens and brushes which 


are best adapted to producing the elementary parts with a sins . stroke 
Therefore; avoid a waste of time and effort in attempting letter ies with 
a tool not adapted tothe production of the strokes without re-modeling. 


Elementary Strokes ~ Roman letters. 
Kow 8 aii, 
IY NF EIHSLIT 
2/ S 3S U 
Elementary Strokes- Gothic letters. 
aaa ook 
: of \ EIHTLAL 


Klementarp Strokes ~ Text letters. ° 


M/N-OSTLIUZE 


Illustrating the various combinations of curves. angles and serifs in Text lettering 


Any of the above elements made on a slant from the vertical are 
Eermed Italics. Derived from the Italic styles of scrip leering 
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Classification of letter styles by division of groups 


A 3 C D - FG - GOTHIC All letters having the 


elementary strokes of even width 


a b Cc re | ef h ave classified as Gothic 


(Before the universal adoption of this simplified classification, Text letters 
were thic. 


known as Gothic.) 


— oF haa “accented” or 
* consisting of heavy and light 
ab cd efohi lines, pi Be Mer! as rane 
ABCDE FGH] “alte: Ail stanting letters are 
classified > - sr These may 
a be further designaled as Roma 
Q b C d efgh ijRlm A ihe Gothic Tealics or lect Tealic 
AB CDs CextkThis term includes all 
styles of Old English, German lext, 


we Bradley text or oth : 
abcsefalijkl ie fes— mle 


illegible for commercial purposes. 


Obl the Speedball Like atencl 


Use a full arm stroke x Keep pentip flat on paper. 


Grip the pen lightly between two first fingers and thumb » Do not contract 


the fingers when, making strokes = Let the hand glide smoothly over_paper 


in 
Dip your pen deep enough to load “square p 
the Fooder = Wipe oft surplus ink wy ‘tip’ ud 
on the edge of the bottle x 5. di 
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NOTE CAREFULLY 


To successfully manipulate any pen, it is necessary that the operator be thoroughly familiar with its potentialities and limitations. 

In the production of letters by hand, first study the primary construction of their elements. Then determine just what kind of a pen will 
produce the elementary strokes in the best manner with the least amount of effort. Never attempt to copy or reproduce any letter or alphabet 
with a pen or brush that is not! adapted to the production of its elements. Such efforts are generally misdirected and usually result in a failure. 

In selecting a pen for any given lettering, let it be of a style which will produce lines that conform to the characteristics of the alphabet. 
It should make the thinnest element in a single stroke without subsequent retouching, or patching up. The thicker or heavier elements may then 
be more easily made by doubling or tripling the strokes. A very flexible, fine pen in usually a poor medium, in that it gives a varying-degree 
thickness of stroke and is hard to control on oval or circular elements. 

Never use a T-square, ruler or compass in drawing the elements of any letter. These implements should be used for ruling pencil top and 
base guide lines, or on mechanical borders only. A letter that is ruled is simply a mechanical draft; it may resemble a type, but never hand 
lettering, and is almost impossible to arrange in an artistic manner. The freedom, grace and individual touch of hand lettercraft usually result 
from the rhythmic training of the hand, arm and finger acting in subconscious unison, using a series of movements much the same as is usually 
taught in penmanship, and they can never be imitated with the aid of mechanical appliances. 


LETTERING INKS 


Without the proper inks or colors, it is impossible to get the best results from any pen. Thin, watery, transparent inks or fluids are of 
very little commercial use. Neither are thick, gummy, sticky masses productive of good results. 

The standard brands of waterproof India or ordinary drawing inks are generally excellent for pen lettering. When ordinary prepared 
opaque show card colors are used for pen work, a small quantity should be put in a separate jar and thinned with a solution consisting of four 
parts water, one part alcohol, and a few drops of glycerine. This should be kept well stirred up in solution, and of a consistency that will per- 
mit of free flow from the pen. For white ink or opaque colors, this mixture will be found better than transparent colored inks. If they evapo- 
rate and become too thick, thin with the solution mentioned, and if the flow is too slow, raise the feeder of the pen just a/ little. 

Owing to a constant demand for lettering ink that can be used successfully with either Speedball lettering pens or brushes, we have placed 
at the disposal of letterers, designers, etc., Speedball lettering inks, which are now carried by dealers in lettering material. 

When using white or heavy opaque inks, rinse the pens out in water occasionally or they will become clogged. If they do become clogged 

up, brush them out in water with an old tooth brush to remove the residue. 
It is unnecessary to use a dropper, quill or stick to fill the Speedball. Simply dip it in the ink like any ordinary pen and shake or wipe 
the surplus off on the edge of the bottle. The flat, bent-up section of the tip is the marking surface and should rest evenly on paper or card, 
and can be moved in any direction. It has no set screws or mechanical devices to get out of order. The smaller sizes retain sufficient ink 
with one dip to make the entire alphabet. 


KEEP PENS CLEAN IF YOU WANT TO DO GOOD WORK 


evolution of Letter Styles 
From a common basic principle. Single-strokes of the Speedball pens. 


a ee ee © 288 
abcdetghij;klmnoparstuvwxyza 


abcdefghiklmnopqrstuvwxyz av. 
abedefehifkimnop qrstuvw XYZ 


Spe edball Style C. P 


ab odefohijklmnopqrs tUVWXYZD& 
abcdefghijklmnopars LUVWXUZR 


abcde iad irl bis ie aoe ‘ 


he most strikingly characteristic letter styles in 
modern use are those O the single- stroke variely- 
aNote Lhe similarily of ordinary writing 


and Italics- or Slanted letlering ~~ 


aatbbh-cc-dd-e 0 flgg-hh-ii- 
a A cd cf ; A igh han WM 0 
abecdef hijklmno~ 


Roman Lettering 
Round - werling, . goined by connecting strokes- abecbefghijln 
— Round writing unjoined and the loops Left off £1" 


Round writing thus becomes Vertical Roman 
Letters, made with single strokes. Lettering Pen — 


Serif a term applied to one of the fine lines of a letter ~ 
especially one of the lines crossing at the top or bottom, 


| ] Fig 1 Fig 2 Fig 5 Fig 4. Fig 5 
After becoming thoroughly familiar with eack letter form~ Speed may be 


attained hy making the serifs and verticals in one continuous stroke 
without raising the pen point from the paper- Nolte Figures NP 4 and 5——__, 


Roman letters, with difference in spur style. 


Roman Roman 
Roman Roman 
Roman Roman 


The addition of a different kind of serif or “spur,’”’ as it is nicknamed, does not alter the classification of any letter or alphabet, although it may change 
its general appearance and trade name. 
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ROMAN the basic Alphabet 


principles of the Roman aceee form the 


The yarns” A 
foundation of all our modern lettering....Arrows and 
Way lines indicate the direction (and onter)oFf strokes 


w 
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ATK T MAND: 


EFGHL ACM 


This alphabet is easy to make—it requires a flexible manipulation of the pen to get the sharp or clean-cut strokes and finishes in a single stroke. 


ELEMENTARY PRINCIPLES OF ALL LETTERS. 


numbered elementary principles- Arrows */?. a 2: gm, (© 
indicate direction of strokes and numbers | J v"QO q -. (@) 
'! ao \Nw a 
“> 


Construction of letters by a combination of 


the order in which they should be made. 


Pt ad 


NOTE Overlap the strokes 


‘ ® @ : ‘ 
| In Joining circular or oval — 
‘'E-™ | ‘oom | i mr, \ oie 
+f i | t Ho elements- Gg Ga. 
1@ ine —— 5 : 
Ww ¢ my THUS , me y 
RA - 


: These letters were made with the 
Speedball pen- round and square 
points- Single-Stroke method — 
; — The primary elements used in 
p construction constitute the basic 
principle of all our alphabets — 


{3 a: ee a ge: 
PE ik: 1 wy H — The difference in appearance is 
H..6hU mR : AY, AN b the result of modification only--- 
:EOn Gece Ge 82:87 8 es such as alternate thick and thin line 
ey v +E 8 lee § vy ve: block or spur finish shadings ete.— 
78 06:027:0:21:707 0.2 =2 'A depending onthe skill of the artist 
PE eH ER UAV VB & oo and the tools. brushes or pens used 
1 in <7 Be WW Gd ib + in the construction thereo 
wt Ny Oe 


hijklmnopqrstuvwxyZ @L7— Besse: 


ciple as the Gothic (analized 


ABCDEFGHIJKLMNOPOQRST | chingetis reg rncccns 


name but not the construct: 


UVW- 1204 567890O$SXYZ. wissrsst meee 


Original of this plate, 14 x 20 inches, lettered with the latest improved Speedball pens. The broad even-width strokes, in their various sizes, will 
produce a clean-cut, rapidly executed copy of almost any of the universally used alphabets, either by the single or double stroke method, and as an 
outliner it is absolutely certain, owing to the width of stroke being uniform. Style ‘‘A’’ is reversible—may be used on the reverse tip (‘“‘turned over on 
he eg per a cin tevor all round writing pen style letters—Italics, Roman, Old English, etc., or may be used thus for the addition of ‘“‘serifs’’ or sharp 
nish to boldface letters, 


IT 
‘sued [[eqp9eds gq ex4IG YIM pivd JT X TL ®B uo padeqqel [BULSTIQ 


NIWSALLAT Oe 
ic? pres oy} dn IF }uUOp 
SIN}ZROF UTeWwW 2U | 


oy TEU TeIOQT] © BUTMOTTS 


S¥DO] Spine OUUT Sanzyeoy V 


jjipur jo no 
qae jO FIOM & SOYNeUT 1TTM 


oe cecal aan adi roa 


The finest of lettering loses its effectiveness when improperly spaced, arranged or 


all 


- Mediocre or even poor lettering is preferable if tastily arranged in a- 


well balanced mass; of good geometrical proportions, to form a part of the 


whole design. Lettering in mass or page 


form, or groups 


of masses must 


conform in area to the space 1n which it appears. Note appended diagrams. 


Anum: 
January 
Clearance 


Wels: Ct LUOOL| 


MOITTZLET tL PIAL | 


Wide margin, 2 or 3-line heading and 
panel or square mass of body-talk in 
middle of card- Pencil guide 1ine down 
through center and balance each single 
word or each line of lettering directly 
on center- this can be easilydone by 
counting letters and spaces, having the 
middle word or letter hit center line. 
The most effective border Margin 
is widest at the Base Top next-and 
the Two Sides- Less and alike....... 


Inset Layout- Allowing plenty 
margin. Start the heading onthe 
upper lefthand marginal line.... 
Start each succeeding line of head- 
ing directly under 1% letter on 
margin, regardless of finishing - 
point- Treat the Body-talk same 
way-Only be sure to INSET the 
starting point,well in to the right 
of Heading- have price directly 
under this, allowing same space 
between as allowed for margin... 


“ONE HALF OFF 
“Regular :Piices 
Tt T 


This diagram shows the 3-Panel 
Layout- in which the heading, 
body-talk and Price each occupy 
an equal size space - separated 
by same amount of space as the 
width of margin allowed. When 
once thoro'ly familiar with these 
diagram forms it will be unneces- 
cary to block them out with pencil 
lines as indicated herein- Simply 
indicate marginal and center line, 


Optical Border Ling 


‘ 
' 
! 
| 
! 
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! 


1....Opticaly Center 


CENTER. 


MECHANICAL ‘BORDER LINE 


A mechanical border,or marginat- 
line 1s aline drawn equal distance 
from the edge all-the-way-round. 
It is not as effective as optical 
margins in that the optical center 
ofa page or space is slightly 
above actual center as shown in 
the above diagram. For this 
reason, a line, or mass of printing 
or lettering. and its marginal line 
Should be based on the optical 
center as shown by dotted lines. & 


The arrangement of reading matter to be lettered on a page or card of any given dimensions is called ‘layout.’ 
The above diagrams illustrate some of the most simple forms, as used by show-card writers. 
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A PANEL | | (WLLL 


DIVIDED INTO 
EQUAL TOO MUCH 


eee WELL RELATED 
SPACES TO | Pp. A. rR: Ts: | WELL RELATED 
APPEAR AP PeARS PARTS: 


APPEARS DISPLEASINGLY HARMONIOUSLY Offers. one. of, the 


MECHANICALLY UN-RELATED INTE RESTING combinations 
UNINTERESTING ee the plea 


Wh 


™ 


Ale copy right 


NUE ugtly? sill F 7 
The (alk 
OR iey!: 
5 : 


hei jill ih pil | 


IK KOR! 


The mechanical division of space balanced upon true center is generally A harmonious division of the same space, balanced upon optical center, is 
monotonous and uninteresting. always more effective. 


The two horizontal panels offer a comparative example of the value of optical balance over mechanical layout. 
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A PANEL OF 


LETTERING 
MECHANICALLY 


BALANCED 
Upon True Center 
WITHIN A 


MECHANICALLY 
SPACED BORDER 
always appears 


BOTTOM HEAVY 


because no allowance 
has b 


cen made ror 
the downward pull — 


SF. gravitation 


A Bad Layout 


DISTANCE 
FROM OPTICAL 
\, *CENTER 


Comparative examples of layout showing the simplest methods of balancing 
is about 5 per cent above the true center 


A PANEL OF 
COPY 1s MORE 


PLEASING AND 
EFFECTIVE 


OPTICAL CENTER 


and surrounded 6 
LIBERAL MARGINS 


-8 


eight-elevenths pen 


At Better Layout - Groups or blocks 


A Bad f~ arrangement 
a pegs Leer Oplie nerves’. are balanced upon optical Center 


ths dues Hook ast the boca Te cdeoee 
“The Oval fits a pane! more harmonigusly than a circle. 
and a Diamond is better rel Chan the square. 


~ 


Y) 


°. 


‘\ 
Wy 


copy. Note that the most pleasing layouts are always balanced upon optical center, which 
, to overcome the influence of gravitation upon sight. 


ee. ee, 


Th sis. nd Effects “Newspaper ( jp former 


‘or Headin s, a pri - 
Suggestions advertising’ Cuts. qt 


Ser ‘ 
Wodding, Gifts Avum mt Bg How a Ce 


Onn Price Tickets 
Ladies made with 


aren.) n ONE STROKE | Genuine 


of the Diamonds. 


; S peed- ball Pen. 


= Choice Works equally well in White or Colors. 
15 : , Cravenette 


Your Chorce Im ported f PB. 
Boe $ 50 Cheviot 

: Double Stroke 
FICURES 


‘Speed-Ball refers to the Name of the Pen— |Kadiiosement! 


-there is no Ball point, it is unlike any tool offered for OT 
sale any where- Contrived and perfected by Hugh Gordon | 
and Ross F George. June 15-1913. to Sept. 1. 1914 . 


The modern show-card writer must, of necessity, be able to turn out large quantities of work in a limited time. The Speedball pens will enable the ordinary workman 
to produce high-grade work at top speed. It’s all in the pen. Cuts your time in two and your labor in half. 
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Original of the above 
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cut, size 20 x 28 inches, showing some attractive arrangements for display cards. 
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Hi 
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SPURRED GOTHI 
bcdefghijklmno 
qrstuvwxyyzja 


BCDEFGHIJKLM 
PQRSTUVWKY 


A boldface type of rapid single-stroke construction, most suitable for quick show-card lettering; this is a familiar, readable alphabet; can be made with 
any size Speedball pen on cards up to full sheet size. Original on 10 x 14 inches, No. 3 pen; spurs added with same pen turned over on its back. 
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ae 


eginners Speedball Alphabet , 


made with Style"B” Round Point Spédedball 


qrstuvwxyz 


_Construction 1llustratecL 


Pe Acts 


ae 


ies 


7% 


NOPQRSTUV WAY Z 
$17225°9 834+56786:90? 


: EAS ne: SS 


Snappy, Styles with Style C’ 
& § Yes one 


of Ghe Speectball pen family 


“Che closest imitation of small 
brush letters at 5-times the 


speed of proficient brush men. 


abedefonikimnopgrstuvwxyz& 


ABCDEFGHIJKLMNOP 
QRSTUVWKYZVWXY&, 


Characteristic Jtalic Cetters of 
abcdefghijklmn 
opqarsluuwxyyZz 

a very slight degree in slant 


ABCDEFGHIJK 
LMNOPQRSTU 
VWX:193456789YS 


Size of original~ 11%14 in. Single stroke~Style C" Speedball pens. 


DECORATIVE | 
CARD WRITERS ROMAN 


abcdeFohijklmnop 
qrs ClLvVWxyZ VWxXyVz~ 


ABCDEFGHIJKEMNO 
~PORSTUVW XYZ YY& 


bed rf hijkRI 
An artistic interpretation of modernized lettering with a small size Style C Speedball pen on a card 10 x 14. : 
Note the accented stroke which lends the individuality to this alphabet. 


ee 
ABCDEFGHISKLMS 
OPQRSTUVWXY ZEN 


Characterized by Compound Serifs and Accentuated Strokes. 


20tk CENTURY CLASSIC ROMAN 


-abcdetih 
gojstupqvwxzy 


Original lettered on a 9 x 14 card, using a small size Style B Speedball pen. This alphabet was fashioned from the 
early Roman letters of the 15th century found on the Trojan column. 
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CANCIENT AND MODERN CONCEPTIONS IN VOGUE 


ABCDEFG MK LMNOPQRSTUV WXYZS& 
abocleign J IMNOPI Ret / WXYY DZS 


Ab CDEFGHIMK MN OPQRSST UVWKYZYE. 
abcd etohijkimnopgrstuVWXYZAfg ref 0 


ABCDEFG-HISHIMNOPQRETUVWKXYGL 
abcdetghijklmnopqrstuvwxy Zagky5 


1 1934567890 GHS56789, 12346867800" | 
7, L a// 


DRAFTSMEN & ARCHITECTS Tae 


BEBE BOIIALID: OOS 


Decorative borders -and:corner 
pieces: can: be-made- freehand 
with-the Speedball pens- much 
easier: and: faster: than-by-any 
other: method:or-with-anyx 
other: tool xxx Any: desired 


design: should -be- sketched » ] 


in: with-a pencil and then: 
retraced: with: bold: uniform 
strokes: using: -the-size-and 
style-of- pen: best: adapted 
ae 
aa 
ame 
os 
om 
— 


Oo a a a 2a a ao a a a oS 


|: i a A < 


V esersrerer s 
y, ‘s VN ININ INN s 


to:the- design ~ For squares 
or- the -checker-effects- use 
the-Style-A’: square: pointed 
beg Pete and:for-ovals circles-or 
=e  wavy-lines- the-round-pointed 
/\\ ‘Style-B” pen - will- be: found: the 

best ~ Use-the-flexible“Style-©” 
NE pen for accented. stokes x* 


| PEPEQELS REGS 
peice tipaty 
_©888 ss 
BP UN TSE 
anaes NNN LNGIARIANEI OOS TTL 


ee FREER] OG 


“2 


| BLOCK LETTERS. 
ABCDEFGHIJKL 
MNOPRSTUVWKY 


PLAIN GOTHIC 
ABCDEFGHIJKLMN 


ei 
== 
Original lettered on a 10 x 14 card, using both Style ‘‘A’? and Style ‘“B’’ Speedball pens. 
Note—Square finish strokes are made with Style “A” pen held at right angles with paper, pointing straight at top of sheet. 
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Duilding up letters — 
Roman. éxpivats. 
Constructive Elements IW/NZO0 a} eo 


aannnnn > 
abcdef g /AAAABBBCC 


DEFGHGH 
bcedefghhijk tas; 
limmnocopars, + ISKKLMMN 


CUVWWWXXYVZ OPQR STUV 


eam @ e 
Ssss simplified ® 
S 
| Original 10 x 14, lettered with Style “B” Speed 


A (WWXYZS 7 


Poster Roman letters modeled with 
the new Style C’ Speedball pens 
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All Perpendiculars are thick 
double-down strokes sihicc MN aU: 
All Obliques- drawn from left to right are thick All Obliques- drawn from right to left are thin 


“\AVXWNMKY: \\N IIWN-G) ST MAU tus ([AVXWMKY * Z // 


Note» the size pen best suited to the job will complete the thin elements in a single stroke 


Arrangement and. co-relation of elementar. Thick elements- Two Strokes 
principles- The Thick and Thin lines of Capitals placed Side- by-Side. without 1/\¢ Ss 
and lower-case Roman Letters overlap. Except- on Circle or Oval. 
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Or Preparing 


HAND: LETTERED 
a Advertising, & 


? 
S ele. 


Display Headm 


Showing the letters outlined in one stroke complete, no 
patching up,or trimming, every mark, dot or stroke you 
make with this pen is of uniform thickness , going in any 
direction, up, down or sideways, oval or circle .Zoder made without ruler. 


e, 


ous iy Ud. . cS A ‘te OJ | /)} ty ft [fs v4) 
nm am a 8 
oi, Be, a, 22, eee 


Letters of this description should be first sketched with a pencil, then inked in with broad stroke pen the exact width 
of the narrowest element. The broader elements made as explained on page 5. 
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tele ZOKtd gb aghe? LG Ee | i 


oe Ne 
ABCDEFGHIJKLMNOPRSTUVWY& 
abcdeiqhikimnopaqrstuvwxuze2yz 
ABCDEFGHUKLMINOPORSTUVWXYZ-Kite : 


Cralty Sellering. 1s E ee — ae Individual Conceptions 
ABCDEFGH We hed 
MNOPORSTUV | Baeeterices 
WWXUYZ8LK | Eee a = a 
1931507695 are 


bedoeif¢ggh 
S| etiam Oo 
arresituvew 
WWSXYVYZ SBP 


SWIKERtE ~ un aa 

boas 

AEE iT) 
He 


= 3° 


R Att 
ETE ou = 


Original lettered on a card 10 x 17 with Styles “B’’ and ‘‘C” 
Speedball pens. The background effect is produced with cutouts of the 
Griffin and border, held down with strings and shaded with an air brush. 


Original 9 x 14. Picture worked up with air brush and. opaque 
showcard colors. Lettéred with a Style ‘‘B’’ Speedball pen. 


ABCDEFGHIJKLM 
OPQRSTUVWKXY) ,. 
OY Sennen ING 
bk) abcdefghhijki mr 


Lettered with Size 4 Style ‘‘B’’ Speedball pen on 10 x 14 card. Spatter border-design drawn with smaller pen—white filled in with brush. 
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RaggedskRugged: - 


abcdefghijkImn 
oparstuvwxvZ& 


EIT GERI GRETA EED EEE GR EN RAIN GREE A Gee GREE Eine QE Ene ee © GRD 


MNOPQRSTUV WX 
Y°12 ae eA a 


Showing Si mst tn Outline Method : 


ABCDEFPGHIJKL | 


r WKY 
OparstuvwAvtz 


eee Z 


METIHOD 2s COINSTRUCTIOIN 


CHEF GHIJKLM 
NOPORSTUWKXYZ ti" 


ORIGINAL- II X 14 INCH 


ABCDEFGHUKLMN 
OPRSTUVWXYZ 


Letters of larger size than can be made in a single stroke of broadest pen are constructed as in the above example. The rough edge in specimen shown 
at bottom of page is effected by a slight wiggle in making the strokes. These letters should first be sketched lightly 
with a pencil and the lines traced with broad pen. 
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SAARI < 
(ne eee 


THEY’RE HERE . 
THE BEST BUY WE EVER MADE IN 


CAPs 
REAL 1.00 AND NOW DAYS 


Va 


15D CAPS _TIS BETTER_ 
FoR $00 | to = 
ano $].50 wike 


Burnside 
THE LATEST For De 
WORD IN. Than__ | 
CAPS... —— tobea king. 
A catchy display card made with the Style ‘‘A’’ Speedball pens. A cle 


ver hat poster. Cartoon sketched with Style “‘B’’ Speedball, 
lettered with Style ‘‘A’”? and Style ‘‘B” Speedball pens. 


Squatty” 
cdfghijkl 
m nopqrstuv 


$12345678 
Bor 


ABCDEFGHI 


JK LMNOPQ 
RSTUVWXYZ 


Geowrdoarm | 


Combination ‘‘wash” and show-card color poster, lettered 
with a Style ‘‘C’’ Speedball pen. 


i 
se | 
A 


Character poster study drawn life-size with Style ‘‘B’’ Speedball pens, 
using Speedball inks. 


Outline Lettering, 
made easily and rapidly with this wonderful pet 


aabbecddeeffeghhiijjkkll 
mmMmnnooppgarrss ttuvWwxyz 


ABCDEFGHIJALMNOPQ 
RS TU Vsl234567069.WAYZ 


Showing One-stroke, FREEHAND outline and construction of a rapidly— 
executed, modified Roman Letter. NOTE the even thickness, square 
finish and graceful curves of each line throughout, made in any direction 
without trimming up, retouching or changing position of pen-point or hand 


A careful analysis of the above constructive elements of modern rapid lettering demonstrates the time-saving possibilities of this pen; 
every stroke counts; thickening up strokes and patching is practically eliminated. 
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ROYCROFT DISPLAY 


abcdefghijkimnopqrstuvwxyz & nm the. 
Ap ° KLMNC 


Some pS e. ym 
of g 
\ f ei) @,e 
Ns? ay é 
Ce & bd 
2 ae ny " s &. ° 


; Se 
Original size, 10 x 14. The Roycroft alphabet is built up with a Style “B” Speedball pen and the Jensen Bold is lettered with a Style ‘‘A’’. The decora- 
tive monograms are first sketched with a pencil and then inked in with a Style “‘B’ pen. The blocks are spattered with white ink. 
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abcdef ohiyklmnopqrstuvwxyza. 
ABCDEFGHIJALMNOPQRSTUVWAYZ 


All reading characters are adapted from the 
same basic principles. But though there re 


When you hear the expression ‘‘Just like Print”’ 


applied to ‘‘Hand Lettering,’ you may saf ly say: 
“It’s too good many hundreds of 


to be of much mea g different types of 


~ N 
ae yw ie a \ 
Uff Vy \\ a a 
commercial get Sue PEED “4 : ; = = = alphabets used in 
worth.” If the Spe ot KPa o ae = Em, the printer’s art, 
eolewolictterine ad ag Jie Wai ae a ., no “set-up”? job can 


7, ‘ <, 
were judged by ica at J be compared with 


its resemblance to type, individuality would vanish, the art of the hand letterer for style, beauty, 
and lettering would cease to exist as an applied art. a ee me  ograceful arrangement and general effectiveness, 


The modern letterer does not attempt to produce replicas of type faces. Type alphabets are seldom designed to meet 


the requirements of hand lettering, and the methods employed in their origination make them very difficult to reproduce 
by hand. As a curiosity, such perfection might have a fictitious value, but it has little or no commercial worth. The 
appearance of an alphabet may be changed, but never its basic principle. Altering the latter would result in meaningless 
hieroglyphics or the curlycues of the faddist, which are here today and tomorrow decorate the waste basket. 


In the selection of a type of letter to be reproduced by hand there are several considerations. First, the media 
available for successful reproduction. Second, the nature of the surface to be worked upon. Third, the amount of time 
available, based principally on the recompense. Generally it is better to devote a little time to making a rough pencil 
sketch of the arrangement before starting to letter. Let legibility be the primary consideration. The style of letter selected 
Should reflect the spirit of the subject and the copy should be arranged in some geometric shape or artistic manner to form 
part of the whole design. The entire mass should conform in area to the space in which it goes. If illustrations are to 
be used they should face the lettering. Otherwise they detract attention from the copy. 


With rare exceptions, the best of lettering loses its effectiveness if indifferently spaced and aligned. Mediocre, or even 
poor lettering is to be preferred if cleverly arranged. The aim should be for general effect rather than perfection of detail. 


Movifies Ol SEnglish. 

TCU TMSS 
adbbeeddeefighhiij 
kk mmnnoppgrrss 
TIUUTBWWwWOXxXpyZ 


AABBCCDDEEFY 
GGEFANIRALOM 
MAMNATOPPORRS 
SSTTUBVAONVAZ 


Slabe with Hunts Xe400 Kitering Pens- n-Sizes. 


The light and heavy lines are produced automatically when pen 
is held in normal writing position. 
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7 Appr 
, Ons got fp LEE 
HE aoe Ac © € 


Sbuizoniheds 7 lume ibereh he 


RATE ay hee, LR: lhe jst aint coe i a 
es aes abs: fome, bal alse ge fel ( Mel te Aidion bad 
méndacudse Cre: euere grater felecis fer Cth? falure w@ ables 


3 Tr Ge ANAL: f 3 ’ thee Uyngs corte, the frech ae 
) . Ded. r 4 Le. plans Lee. ba ALOT. “ from. ted for ee 
Pia , 
Poe VUMOMIR. wae tons tome Lo nifir0dd on fe 7 fe 
fel wmabibesle for the of, sfrer larly Nyse Aucue fuud enievorhe “gf 
Ms feith febses Oe deeche f1 peak cered fend. hecrrnenicus voles iets 


Sn adnoaltgnes F ae facto we a be hereby set our bls oak 
eal his ft $ 


Resolution engrossed upon real sheepskin. The simplicity of the illumi- 
nation is pleasingly effective. 


A representative example of illuminated engrossing. Original A standard example of layout used on the average resolution, illuminated 
worked up in wonderfully blended colors and bright gold with simple colors and gold. Size 18 x 22. 
combinations on a parchment, size 15 x 21. 
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“Gon Wp a fh U i yop Lh ita bh woMoyio Dd! | an Ly) 
Wile on fo VW? ngs MoS BE 


. YVosieenbbllucVbuieh | With, 4 


Grovge MH A Mlalker ‘Hawes FF Bennington 


Se Mocjoret W, Durban = — | 
Anna pn sah ler no Ray D HW oming, 


SB WO: bo FtHF LALM 
NOLPORLTI TWINK: YD 
SLHI GL 10245 07800¥ ff EO, LL Mf 
weddy ye Lnnafug puleounyy 


Veshinglor Se Sale ato vel Meir 


Brnegplestand letters-Roundband Seript 
DHEA AELEE COMCODO0 
BEDDMI CM AMM MMI MMV 
CLMTOM MAC RO OOOMMMLE 


Strokes are numbered in consecutive order and grouped according to their difficulty. 


ae) Hod fo ef Oe) Serif 
LMM WTVCCOOPOIANL EN 


LTE LLDULOVE MAW DDL DLE 
DLOOC WVAPE COMME WER 
DUMTOOV OVUM NOVIOLLE 
OTL MWCO. MASSOTKL 
MMIMOUMTMLUE LLLOWAOAAV DDI AMA DL 


: | aioe Meagan wortse - Dbovndbhoaond OP Of oL if y A 
/ ra ral / | ue y # # a 
2 : 5 


DIE JU yi ji (2 QL Dp 
LL Lp fff LEAD 
LA AL AVLAPL MO ALE 


W 


Y Ty WL thee 


Rule five guide lines with hard pencil for each line of copy. 
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# / 
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Zz GL Df fpf Y A YUL Y 
Y bp ppp VA 
PLY Wi DE Hy Ve 
VAT, [Z- Ld, 


LV 07 LMA Yftfl ye 


fn; 


y Zz DLP Pig G. Z 
MMMM Cill)als CLEA CZ 


ethod of m 
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tft vhiteeds<Loo 


Ache IIMMM 


SIIIIIS IG 
PIVBLLG RU K- 
MAKHISS Le 


ipe your pens occasionally to keep the writing tip clean and sharp. 


Coapetaly- initia tees tpl 


CG LEMS VU 
XVYYYYY 


| abrdefahiiklmnopyrstunuxuz: 
NG lutions Gestimonialsdtlemorials 


eo oe GE - —_ we Ps ~ ¥ at 
= Birtnrassen ee ee 
aT te ~ raya an AY a 
riginal lettered on a 9 x 14 card with a No. 2 Style “C” Speedball and retouched with a Hunt’s “Imperial” flexible writing pen No. 101. 
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Gere: ‘ONG ta sma ug 


| best of th thet, fo Sespise 2 nothing a fhe 72 ND) Ve @ovel and mart aunty iface soon or fa io ‘ 
world except falsehood and x $5,200 Ve MENW.S ae N es } + 
pin ete ee ERED Co4R 2. BG noch ambidten once at every gate! 


_ psa Dy oa ae see NOV/Q04 BUM & sloping, wake, if feasting, rie before) 


by your oF: disgusts; to cov to sor one mg, tak is. 


| | ee So Corner a Soa SM turn amay, Wt is the how of fate, 


ark and eae eness of mammers 5 EO : “ENS Ge CO Ss MP NS a a 
ANA, think selSom of your SE ce Name emg 2) Co Ln then oho follow me reach every state) 
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| anal eel ep ANC Loe ee el one t ul pear iD 


Splendid examples of engrossing and illuminating by Mr. L. M. Kelchner. Particular attention is called to the decoration, 
which is worked up in pleasing colors in harmony with the lettering. 
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SP Ea Ae i i 
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He ie ae as EY apeak ae , — ae Sige : J , ea tatemen oop sere 
ES RE oe, ———} a Sees neecee 
ea dat eel : Si t a 


VIDS OAT Phe *A pave MH, 
tarnee retrerets ene att fe ere HAST, OV OBIE MATa OO LOA AA Os Wake La seg rene acgih tems 
Me PINFR LD PS MATY RAINS Sn ORS OAAe EI SID == JN 
7 SEEOF AK. anes yeoaeen f 
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SAPP LE ASSAM ALTE SES ROT haere ae BO Bet OOP Raat 
OP ATES WD eR MG TURIN SOE 


A Crafty Abeptation of Olé English 


Spec al abcéefaghijkimn a 
° nopqrstuvwxpz 


BEDE FS HAIIRL MAO 
RKRSTUV WKY ZY 


This rough, quick. — Style is suitable 
or 


_ Ornamental 4 Feadings. 
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ES ce ineiigroel sedeveritagaess PEC WE eT PRY WOON OY ELIE | 1D) ONG ATO Neen ~ a F ~ mn aff genesis AE ly ee ceca ws 
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20) ates 


eth Bo WN eet ae 


This example shows a modern conception of the Old English text, executed with single strokes of Style “‘A’’ Speedball pen. Broad strokes throughout are 
substituted for the hair-line elements of the original text which makes it more readable. Border is made with a black pencil on stippled drawing paper. 
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TOE SPEED- BALL PEN 
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George Ucxt Modified Ofd English 


Sl rapid - decorative and ma ‘< le alphabet for Engrossing and Card Writing 
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Hlenents = J 9 C- DV SII, v7 W711 Bee 
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--> -? 


“Glade » with Style C Speedball fen number One 14*29 card 
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PACK MY BOX WITH FIVE _ 
DOZEN LIQUOR JUGS 


. abedefghijklma 
— opgrstivHXyZ | 
ABCDEFGHIK) wm Rlea/r, 


LUNOPQRSTUV] 
WXYZ 123456789 my 


A representative group of William Hugh Gordon’s crafty alphabets which were lettered and decorated on half sheet cards in snappy colors. 
The stunts and decorations are a combination air brush and show-card color handling. 
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-~MODERN SHOW CARDS 


_ The idea of what constitutes a GOOD SHOW CARD v aries according to individual taste and locality. Each com- 
munity has its ideals, based principally on the ability of its most accomplished artist, whose efforts are usually copied by 
others. | 


The main object of a display card or advertisement is its selling power. It should be sufficiently attractive to arrest 
attention. Its appearance should be such as will add value té the merchandise. Its arrangement must be of a nature that 
is easily readable at a glance. | 


If decorations or illustrations are used, let them be relative to the subject. Remember: a bunch of painted roses on 
the corner of a display card would not ordinarily boost the merits of automobile tires. 


Perfect lettering does not always mean a GOOD card. Heavy stereotyped designs, massive cut-outs, colonial pillars, 
stucco decorations, marbleized arches and a stiff carved-out appearance in lettering are suggestive of tombstones. They 
look as though they were made to last forever, and subconsciously suggest age, decay, or last season’s merchandise. 
This class of work may be beautiful to look upon, but it does not sell goods. It preserves them. Let your work have the 
appearance of freedom of movement, grace, speed and individual technique. This can only be acquired by intelligent, 
persistent pfactice with proper materials. 


For any kind of pen lettering, a good quality of litho cardboard is best, the specially prepared smooth surface per- 


mits the pen to be drawn in any direction, insuring evenness of edges, and with ordinary care the ink will not spread as 
on the more porous surfaces, such as used for brush work. 


PROFESSIONAL OPINION OF THE SPEEDBALL PEN 


‘It’s a great little ‘time cheater.’ What makes it superior to the 
media heretofore available for broad pen work, is the ink retaining device.” 
—Laud Hamilton, First Prize Winner, Signs of Times 


Carl F. Meier, winner of many lettering display contests, says: ‘‘The 
ce sia is superior to all other lettering pens. It’s a wonder in ‘a burst 
of speed.’ 


; “The letterers and commercial artists should be particularly interested 
in this pen. I signed 171 letters in three dips with the small size. It’s 
a great time saver.’’ . 

j —Rowland W. Jolly, Business Manager, Business Journal; The 
Magazine of Commercial Education, New York. 


“The Speedball does the small lettering trick faster and better than 
any other device for the show-card man.” ’ 
—C. T. Frykman, Standard Show-Card Works, Chicago. 


“T consider the Speedball Pen a wonderful device for boldface, rapid 
lettering—the ink feed is perfect.” 
—E. J. Nowak, Instructor, Economist Training School, New York. 


“The Speedball lettering and drawing pen is well named—and its 
work has a distinctive character.” 
—George J. Cowan, Instructor, Koester School, Chicago. 


“I am particularly pleased with the Speedball pens. We find them 
valuable aids in the teaching of lettering in our high school Art Depart- 
ment.”’—Clara P. Reynolds, Supervisor, Seattle. 


Speedball pens are specifically recommended by Maxwell L. Heller, Art 
Instructor of the Theodore Roosevelt High School, New York, and popular 
writer on the subject of hand lettering. 
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made with the STYLE-C> Sbeedball Pern 


ABCDEFPGHIJKEMN 
OPQRSTUVW XYZ 


abocdefshiykimnoparst- 
UV W 193450769 RVY LZ 


With a bit of Originality and careful Arrangement 
it 1s easy to letter Beautifiul Film Titles & Movie Slides. 
‘ Note :—~ Accentuate all Down Strokes ~ Spurs and Ovals. 


Original was lettered on a smooth black card, size 9 x 14, with Numbers 4 and 5 Speedballs. 
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Qeiniun ive Gimmie. 


made with a Style C ~Speedball Pen ~held at 45 ‘angle 


abedefehijkimnopar 
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Cc Nol e~ Che Three Line System of Professional Layout? 


UUW XVYZ 


AB CDEFGHITKLMNOPG 


RSTUVWXAYZS& 


i original drawing, 10 x 14 inches, lettered with white ink on black cardboard with Style ‘‘C”’ Speedball, ‘‘The Romitalic Pen.’’ 
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This page - original II x 14 inches, written with 
White ink using a Style A. N° 5. Speedball. 


Original, 10 x 14 inches. Use a Speedball pen that will make a stroke the exact width of the finest line; . 
the wider elements ma e strokes side by side. 
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A combination brush and Speedball ‘‘stunt’’ poster by 
William Hugh Gordon. 
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A recommendation that speaks for itself—lettered on black card 
with white Speedball ink. 
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